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CHORDS VOCABULARY

LEGEND:

R = Root

m = minor

M = Major

O = diminished

¢ = Half dimished

P = Perfect

Dim = diminished

Aug = Augmented

The ninth is equivalent to the second one octave above
The eleventh is equivalent to the fourths an octave above
The thirteenth is equivalent to the sixth one octave above

Example in F

Chord  Reot  &d & T oh  Tth 13h
F F A 3M C5P
Fm F Ab 3m C 5P
Faug or F+ F A 3M C# 5aug
Fdim or F° F Ab 3m Cbh 5dim
Fmaj7 F A 3M C5P E7M
Fm7 F Ab 3m C 5P Eb 7m
F7 F A 3M C 5P Eb 7m
F¢ or Fm7(b5) F Ab 3m Cbh 5dim Eb 7m
F°7 or Fdim7 F Ab 3m Cbh 5dim Ebb 7dim
F6 F A 3M C 5P D 13M
F6/9 F A 3M C5P G 9M D 13M
Fadd9 F A 3M C5P GIM
Fmaj9 F A 3M C 5P E7M GIM
Fmaj11 F A 3M C5P E7M G 9M Bb 11P
Fmaj13 F A 3M C5P E7M GIM Bb 11P D 13M
Fmaj7(#11) F A 3M C5P E7M B 11aug
Fm6 F Ab 3m C5P D 13M
Fm(b6) F Ab 3m C5P Db 13m
Fm6/9 F Ab 3m C 5P GIM D 13M
Fm9 F Ab 3m C 5P Eb 7m GIM
Fm11 F Ab 3m C5P Eb 7m G 9M Bb 11P




Module 2 - Triads and Inversions

Bass

lgor Sardi
Standard tuning
Major Triads (Examples in Bb)
Major triad without fifth With fifth First inversion Second inversion
B’(nob5) B’ B’/D B'/F
QUG ™ T T T L
i lo O
j b S S S S
’-l- O
15 10 15
I 12 12 15 12
B 13 13 17 13
13
VoicingR-5-3 Voicing3-R -5 Voicing5-3-R
B’ B’/D B'/F
va
81)- o 8’0&
- (o] o
bo = =
7 / 0
19 10 15
1 15 8 12
B 13
10 13
Minor Triads (Examples in Eb)
Without fifth With fifth First inversion Second inversion
Ebm(nob) Ebm Ebm/Gb Ebm/Bb
QU@ ™ T T T -
8= hd
by 8 8 8
e )/ 9 e e
T 20 15 20
yi 16 16 20 16
B 18 18 18
14 18
Voicing R-5-3 Voicing3-R-5 Voicing5-3-R
Ebm Ebm
QU™ T ST TTmmmmmmTomnmeees -
12 s
3): - O g O
/ bhHiP o O
J © O
11 15 20
£ 13 16
B 13
1 14 18
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Module 7 - Using a standard to practice

lgor Sardi
Standard tuning
First 8 bars of All The Things You Are
Fm7 Bbm?7 Eb7 Abmaj7
S | o -
1 | DO
nbe (@) ©
PEs b8 8
§ O
m 13 13 12 12
yi 13 11 11 10
B 13 11
13 11
Dbmaj7 Dm7 G7 Cmaj7
5 © 5 - S S
9'*99 e O O
=10 10 10 9 9
A——10 10 9 9 9
B 10
9 10 8 8
With “closed” chords
Fm7 Bbm7 Eb7 Abmaj7

gc—-
10
;J AV
%0

% b
% 0

T 20 13 18 12
i 18 11 17 10
B 20 13 18 11
Dbmaj7 Dm7 G7 Cmaj7
QUG ™ T T T 1
13 © E— 6{| o o
i/ S Z 5 g Q
17 17 10 16 16
15 15 9 14 14
B—16 17 10 15 15
With “open” chords
Fm7 Bbm?7 Eb7 Abmaj7
8”“ 8’0& """""""""""" 1
DO
.17J96 "o o b
° (@) ?e
j DO o
© ho
T 13 6 12 17
i 13 6 11 17
B 13 6 11 16
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Bass

Module 11 - Arranging a piece for solo bass
using the concepts studied

lgor Sardi
Standard tuning
First 16 bars of Autumn Leaves
Free time
Cm7
, EX8 *Tempo rubato é J
° P ® [
3. ? zJ 7 ee—
8 7
X 5 7 8 10
B 8
F7 Bbmaj7
/-\ —
o 8'1)&
e—he e .—2 22 & A
JE)%—— R » - ‘E::
= - e — / / /
N
T 13— 14 10 12 14 19
A 12—————13 19
B 12——13 13 13 }18
Ebmaj7(11) A°
L0 e :
5 .
]E): }%gl o @ ® g?-
A o r
. 3 —
A9 17
1 }19 15 17 19
A : 18 18 12 10
D7(9) Gm7
QUL ™ 77T T T T TmmTTTTTTmmmmmmTTommmmmmoes 7
. 7 ® #%E ; o o P
D= = b
7 / #'
3
T 17 17 15 14 15
A 13 18 14 15
A 17 17
14 15
G7(*5) Cm7
L :
’ o . e . —
byl f & —
7 4 ™ b
T 16 20 19 20
A 13 17 19 20 17
A - 18
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