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EX 161 (middle ﬁ’nger and ring ﬁnger)
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EX 162 (ring ﬁnger and [ittle ﬁnger)
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2 Right hand exercises

Now a wide series of exercises to improve your right hand technique. You will
find different types of exercises, from ghost notes to staccato octaves, from
string skipping to different rhythms and complex dynamics.

These exercises will help you perfect 'clean' touch and speed, understand
how important the right hand is in controlling dynamics, etc. | always advise
you to perform each exercise very slowly, to take care of every detail and
gradually increase your speed.

Try not to neglect any of these exercises, which are quite important, even if
they seem the simplest.
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EX 234 - More string sﬁi}gping etc EX 235 etc
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EX 236 etc EX 237 - ﬂ@eggios on the various z{egrees af the majm’ scale (exam}:(e in A)
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EX 238 - Triplets on major scale (example in A)
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EX 239 - Qytintu}rt'ets on major scale (exum}w(e in A)
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EX 348 - QVlujor }Jenmrom’c scale exercises (exam}][e in 9[6)
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EX 350 - ‘Minor _pentatonic exercises (exam})(e in G# minor)
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EX 352 - ‘Mcy’or }renmwm’c scale in tri}zﬁats (exam}r[e in ‘fD)
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EX 384 - Diminished w/h tone scale exercise (exam_pfe in g)
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